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Te toi whakairo, ka ihiihi, ka wehiwehi, ka
aweawe te a0 katoa

Artistic excellence makes the world sit up in
wonder




Hands-on art Ieamﬁg experiences for
kaiako

To enrich and nourish Yyour own arts practice (anbjyom”
souls)

Drawing exercise - Tﬂkhg a Line for a Walk
Collaborative meirg exercises

Observational &uwings of natural materials and work

informed by siapo b/(esgns




by Pat Lowery Collins
ilustrated by
Robin Brickman
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The Iagmge of art - lements and principles
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Taking a Line for a Walk.
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Bawhaus artist Paul Klee considered a line to be one of the key elements of art and
architecture. He famously described a line rawing as 'a dot that went for a walk.



Intentional teaching:
For you to develop  (roup work using the concept of Taking 4 Line for 4 Wilk,
* Exploring the elements of line and their variety

. Exploring charcoal,




Collaborntive art making by b@-pﬂ'mﬁsitg practices
for entiching your own creativity..
but that might work in your teaching.

. Makhg collaborative
monsters

. Postcm*ym*t



Observational b/rawirgx are 4 form of documentation omé/clmrly show children’s thinki%ﬂngunéé1xtan)ﬁ1g'. They are often the bginm'fg of
children Xevelophg workirg theories about the world around them,




Intentional teachirg:

For you to 3o an observational mewi% in charcoal of one of the objects you brought
tob?ly,

. Exploriyg the elements of line and texture

. Explam’yg charcoal,




Dividing
your object
into
guadrants
may
help...

Look at
where the
areas of
light and
shadow fall
on the
object ...

Think
about
textures ...




Siapo (Tapa) patterns

Siapo, also known as tapa, is one of the oldest Samoan cultural art forms. For centuries Siapo has been pﬂsseb/from genemtion to <§'enemtion. Even
50, it has fast become a nearly extinct art form. Siapo is not only a decorative art, it is 4 symbol of Samoan and other Pacific Island cultures

There are certain b/esg'ns drawn from nature that are often used with Siapo - shells, flowers, leaves (such as the materials you have collected), as
well as birds, sea creatures, and animals,




Intentional teaching
*  Foryou to play with deas (reflection, rotation, repetition) and pastels

* Foryou to b?velop a collaborative Siﬂpo~in5pire5work using your observational b/mwirgs of
natural materials

* Foryou to uin a B:zeper unb/erstﬂn%g of: the application of the elements of line, texture
and colowr in 4 Siapo 5251’311




